
April 27, 2011 
 
Catherine Tedford, Director 
Richard F. Brush Art Gallery 
St. Lawrence University 
Canton, NY 13617 
 
Wendy DesChene 
CAA 2012 Panel Chair 
Auburn University 
wdeschene@hotmail.com  
 
Dear Ms. DesChene, 
 
I'm writing to submit a proposal to participate in your College Art Association panel "Disrupt 
this Session: Rebellion in Art Practices Today" in Los Angeles in 2012.  The title of my 
presentation is "WTF.  It's only a Sticker," and I have attached an abstract, CV, and supporting 
materials, as well as the CAA submission form and membership status (#18471 – current). 
 
This presentation will extend the work I've been doing on street and sticker art.  As you'll see on 
my CV, I presented my first paper on this topic in 2008 at the CAA conference in Dallas, TX.  
This was the beginning of my serious research on stickers.  I presented an overview of what 
street stickers are, who makes them, why, and how.  In conclusion, I provided a close analysis of 
about 20 stickers. 
 
Since 2008, I have been continuing to write with hopes to publish a book using my main title, 
"Takin' it to the Streets and Stickin' it to the Man: Contemporary Sticker Art as Cultural 
Expression and Political Protest."  My work will focus on doing a comparative study of political 
stickers from NYC and Berlin.  I've traveled to NYC on scores of occasions and seven times to 
Berlin.  I leave next week for an 8th trip to Berlin to present a paper at the International 
Conference on the Arts in Society. 
 
Since 2003, I've collected over 3,000 original stickers by hand from cities across the United 
States and Canada, with colleagues and friends collecting in Amsterdam, Rome, and cities in 
central and eastern Europe.  My blog, Stickerkitty, has documented my work since 2008 and also 
includes a wealth of resources and links related to stickers and street art, "outlaws and subverts," 
political graphics, and Berlin/Germany politics and culture.   
 
I am also working on a digital image research collection by scanning and cataloging selected 
stickers with assistance from our University library; the image collection can be found at 
http://www.stlawu.edu/gallery/digitalcollections/contemporarystreet.php. 
 
Please let me know if you have questions regarding my proposal, and I look forward to hearing 
from you. 
 
 
Cathy Tedford 
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WTF.  It's only a sticker. 
 
 
Street art stickers, a form of post-graffiti, are now ubiquitous in the urban environment, and 

sticker culture permeates the Web on listservs, blogs, Flickr, etc.  One listserv from PEEL 

Magazine called SLAPS Stickerhead Forum shows a thread from Tony, who writes, "who the 

fuck has time to do all this stuff?  wheat paste over sticker?  cut them up?  put a clear coat over?  

for fuck's sake it’s a sticker who gives a shit."  Stuntman replies, "that’s what I was thinking, its 

only a sticker" (sic). 

 
*** 

 

Little Black Cart, a bookstore and Web site devoted to "the total transformation of society," 

describes the international Situationist movement as being characterized by a "healthy opposition 

to ideologies."  This healthy opposition is readily apparent in the multitude of street art stickers 

and ephemera that say "fuck you" in one way or another to various forms of authority or 

oppressive control, whether it be the government, the police, the "Man," Wal-mart, the rich, mass 

media, one's boss, neo-Nazis, fascists, male or female, dead or alive. 

 

Using primary examples drawn from my personal collection of over 3,000 stickers, I will 

compare and contrast how rebellion and resistance are represented in political stickers from New 

York City and Berlin since 2003.  Topics run the gamut, including civil liberties, urban 

development, environmental degradation, right-wing extremism, and the war on terror, among 

others.  Small stickers.  Vast subjects. 

 

Sticker artists utilize a range of rhetorical strategies in their public critique of society, from 

humor and hooliganism to militant resistance and anarchy.  Some stickers shout.  Others 

whisper.  One U.S. sticker shows a portrait of Sarah Palin with "Trojan Horse" written below.  

Another simple office folder label suggests, "I don't think we have the budget for this," in tiny 

handwritten cursive.  A new font was designed for "DUMBMOCRACY: no faith in politics," 

with floating skulls bobbing amidst the words.  
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More militant stickers (these from Berlin) have Trinity from "The Matrix" pointing the mean end 

of a pistol's extended barrel toward us at eye level, and "Gegen Sexismus und Homophobie; 

verpiss dich macker," or "Against sexism and homophobia; piss off."  Another sticker reads, "If 

the kids are united, they will never be divided," with cartoon punks standing in front of a hooded 

figure photographed throwing a lit Molotov cocktail, and the acronym ACAB, which stands for 

"all cops are bastards."  "Freiheit statt Angst: Stoppt den Überwachungswahn" advertises a 

demonstration for "Freedom not Fear: Stop the Surveillance Mania" in 2009, which drew 

thousands of people from across Germany to protest newly enacted laws and policies created by 

the European Union regarding government monitoring and data control. 

 

Comparatively speaking, stickers from Germany reflect a citizenry that is more actively engaged 

in political dissent and at times through anger and violence.  One could argue that post-WWII 

Berlin, and especially the former east Berlin, still operates as a police state, with frequent public 

protests and demonstrations showing armed riot police in head-on clashes with unarmed 

protesters and passersby.  These events are rarely documented in mainstream media, but easy to 

find on YouTube and other social media.  In Berlin, stickers and street art in general call for 

participation. 

 

In contrast, political stickers are found in the United States, of course, but the rhetoric is 

markedly different.  Not surprisingly, most of the stickers in New York City focus on 

entertainment and consumption, and attempts to affect social change through opposition and 

critique inevitably become absorbed by corporate America.   

 



Trojan Horse (t430) I don't think we have the budget for this 
(2006_6). Dumbmocracy (2006_37)

Bush did it for oil (V403) Regime Change 2006_6 Enjoy Consumer Confidence (T454)

Gegen Sexismus (mauer_226) Hardcore (mauer_0281) If the kids ...(ciis2010_98)

Nazis wegputzen! (mauer_248) Enough is enough (mauer_0352) Freiheit (mauer_0239)
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EDUCATION 
 

• M.F.A. in Printmaking, University of Massachusetts at Amherst, 1983 
• B.A. in Printmaking, State University of New York at Potsdam, 1980 

 
 
PROFESSIONAL EXPERIENCE 
 

• Director, Richard F. Brush Art Gallery, St. Lawrence University, Canton, NY, 1990-
present.  Direct all aspects of University Art Gallery and Permanent Collection, including 
policy and procedures, rotating exhibitions, educational programs, art acquisitions, digital 
initiatives, donor relations, long-range planning, budgets and grant-writing, staffing, and 
publicity and public relations.  www.stlawu.edu/gallery. 

 
 
CONFERENCES AND PANELS 
 

• Takin' it to the Streets and Stickin' it to the Man (revised).  Paper presentation for 6th 
International Conference on the Arts in Society.  A focused comparative study of political 
stickers from NYC and Berlin since 2003 (Berlin, Germany, 2011). 

 
• Not Quite 2.0, but a Few Alternatives to Authority Lists and Controlled Vocabularies.  

Paper presentation about sticker database, folksonomic metadata, and social tagging for 
panel Interloping Images: Expanding Access for Those Outside the Norm.  Visual 
Resources Association Annual Conference (San Diego, CA, 2008). 

 
• Takin’ It to the Streets and Stickin’ It to the Man: Political and Cultural Resistance in 

Contemporary Sticker Art.  Paper presentation for panel The Vernacular Print in 
Contemporary Art.  College Art Association Annual Conference (Dallas, TX, 2008). 

 
 

• Navigating a Digital Ecosystem: the Process is the Product.  Poster presentation for 
NITLE Annual Summit. (San Francisco, CA, 2008). 

 
 
BLOGS 
 

• Stickerkitty: Stickers, Street Art, Political Posters and Ephemera.  June 2008 to present.  
http://stickerkitty.wordpress.com. 

 



 

 
• Richard F. Brush Art Gallery: Art Culture, Life.  St. Lawrence University.  September 

2008 to present.  http://blogs.stlawu.edu/brushgallery. 
 

• AKALA: Nsukka and Contemporary Nigerian Art.  St. Lawrence University.  March 2010 
to present.  http://blogs.stlawu.edu/akala. 

 
 
DIGITAL DATABASE 
 

• Contemporary Street Art, urban art stickers based on my personal collection of over 3,000 
original stickers gathered by hand primarily from NYC (45%) and Berlin (45%) since 
2003.  Also from Boston, LA, San Francisco, San Diego, Ottawa, Toronto, Munich, 
Amsterdam, Budapest, Moscow, and other cities in central and eastern Europe (10%). 
http://www.stlawu.edu/gallery/digitalcollections/contemporarystreet.php. 

 
 
RELATED PROJECTS 
 

• Contemporary Street Art as Cultural Expression and Political Resistance.  Exhibition 
about street art in Berlin with grant funding through the Center for International and 
Intercultural Studies.  Traveled to Berlin and Munich with students in May-June 2010. 
Presented at SLU October 21 – December 10, 2010. 
 

• The Gallery Has A Posse: Contemporary Sticker Art.  Exhibition of over 1,000 stickers 
from the U.S., Germany, Russia, Canada, and the Netherlands.  Sticker workshop with 
“Plasma Slugs.”  Presented at SLU March 1 – April 6, 2006. 
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It is essential that session chairs be apprised of all submissions. If you have submitted additional proposals to

one or more session chairs, list them below:

Chair(s):

Send this form, with a preliminary abstract of your paper or proposal, letter of interest, CV, and support materials

to session chair(s).

Receipt deadline: May 2, 2011
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